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Compuesta en 1979 por Tom Johnson , Nine Bells explora los posibles caminos que unen
nueve campanas de diferentes tamarnos —la musica que puede componerse dependiendo del
orden y la intensidad con que se toquen— suspendidas en una cuadricula de 3x3, cada una de
ellas situada a distancia de 6 pies de las campafas contiguas.
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La musica se produce al hacer repicar las campanas siguiendo caminos precisos alrededor de
la instalacién. Los recorridos se realizan a mayor o menor velocidad, y el sonido de estos
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pasos —raudos o0 mas pausados— forma parte de la pieza (recordar también Quad de Samuel

Beckett).

IN 2023

bell #4, beli #1 and bell #2. Logical
sequence can also determine other
compositional aspects such as the di-
rection of the performer’s walk, the
dynamics of 8 bell-strice, the number
urﬂupn &tc. There are occasional wry
“kinks” which then allow for the trans-
formation into and rotation to another
passibility The wotk In
tions, ar "b
ending with, nndin [I!I uwmngun a
umu tonic bell which changes each
n sequence. The wisual nafurs of
with the composer paddlnl

of burglar slarms, provides considora-

ble clority and enables the listener/
viewer to perceive the patiern more
readily than if awral cues were the enly

Carl Stens is & composer and the
music director of KPFK-FM[Pacifica
radio in southern California,

*Reprinted with the permission af
ARTWEEK

OTHER COMMENTS
ON NINE BELLS

ru always baon struck by the
ndic grace of Tom's work; by the
ltrnnu fealing in it, sometimes un-
abashed and sometimes restrained;
by the inganicus varintion af melodic
fragmants; by the tough-minded
structures that slways underly the
musie’s apperent simplicity [and
which don’t exist only on paper, as
some composer's structures do, but
make the actual sounds of the plece
cohare); and finally by the way the
tensions of performance are made
jpart of the composition.

Mnm rocently Tom did some count-
ileces at the Experimental Inter-
Foundation, intricate patterns

of numbers that the audience spoke
aloud with him, and which, as happans
wften with his music, ptn'ml maore ef-
fective in performance than they'd
seamad to bo when he tried them out
on ma privately. And on May 21 and

Idwell Gallery, b
PATTERNS IN SOUND fomation avadable. R 'E'"‘l"  Marfara
AND MOTION® Just as seeing the ﬂ!w!ﬂuﬂli im- Nine Baliz. in whiel |Hgo l||nl

artant clues as to its Iogic, so does alarm bells (bought & an
by Carl Stone saring the footsteps of tha parformer Canal Steet] from the caIIng -nd for

MNew York compaser Tom Johnaon's
output is both large and broad, en-
compassing many different avenues of
expression, including opera, works for
o, chamber ensembles and

A large proportion has
xt, sither instruction pleces
na rurformlr wurks
with a text in a semi-theatri
work can be broadly dlvided Into lwo
logical and illogical. lfogi-

intuitive, through-com-

aps Iimprovised; logical
dmud fram the systematic
app processas that define
Ixnh lhu Mmill fa(m |nd the smaller

details of a compasit
Nine Balls is a ImJl'l( I|| the latter cat-

Bgory. Thc piece utilizes a set of burg-
lar alarm gongs suspended from the
cabling In & thies-by-thies grid, with

ch ball approximately six feet from
its nelghbors. To perform, Johnson
walks In and around the bells In vari-
ous geometric formations (cloverieaf,
figure-eight, , diagonal, oval, rec-
tangle) at a
ing he strikes
passes in accordance with a precom-
posed sot of logical :Numm Tog

bind together the disjunct ringing of

the bells. At Umbralla Lodt (in Pas-
adena) Johnson's pace hardly sagged,
evan though he walked spproximately
threa miles_in the courie of the per.
formance The perfermance of

mare than an hour walks rhythmically

through the labyrinth they creata,

striking them In Flnlllll designed
1

h musically snd

an assontial part
3 re the movamant

erberation of the balls, which
sometimes gently sway and some-
times swing violently from side (o side
o their ropes like angry pendulums;

surrounds the work with sgmllu aural
low. Tom's effort in performing Mine
glﬂ: is made visible in a witty but
dog I literal way, bacause you see
him slﬂ ing the balls [i's obviously
not as sasy 83 it might have seamed in
advance) and bacause you see him
ng, so vigorously at one point
hi ends up gasping for breath. If
Imu ask hirn what it's like to perform
. you knaw what ho means

uﬂwn h"ws "I walk three miles.”

Grogory Bandews, VILLAGEVOICE

“Nira Balis” created a feeling of time
lusp.miodﬁs:uﬂll lm—haut never

SIDE2

First Bell

Second Bell

Third Bell

Fourth Bell

Fifth Bell

one axample of a !lmp D : uence: the fecard that Was glven aver tener, the work Sixth Ball
ball #1. hall #2. hall g:’:::‘ﬂe’{\'ﬁﬂ! e reatly Iagtad an hour. For Mr. Johnson it was
#3, boll #4, boll #3, blll tl by the producers’ sensitivity to the im- “sbout thras miles long.™
ortance of the walk; the engineers
§nded up being multigis microghones Bernard Holland, NEW VORK TIMES
to record the floor alone, to be mixed in ‘
P, e g s i X))
terns and cillo its de facta umnlﬂ'r ::',‘: li,","‘r; :?Bzr,‘: ::ﬂ:: :,;ﬂ’:f?a: .' ‘
e P gk iy L T —
d. .“d Ionnll ety might thg“munannnaFnﬂvInhlem
be placed slongside the e N Soventh Bell

to

mrh ol the so-called pattern music
composers such as Steve Reich and
Philip Glass. Yat the gecmetry of the
plece and the ingenious use of the grid
system point even more aptly to the
nonmusieal work of ortists such as Ad
Reinhardt and Sol LeWitt. |

Ming Balis has been performed by
the compossr worldwide: From the
Museurn of Modern Art in New York
City, to the Festival d"Automne in Paris
and music and thoator fostivals in
Brussels, Lendon. and Cologne; as
well s art galleries and performance
senters in the Wnited States from PS.1
In CQuesns to Portland Canter for the

Visual Arts in Qregon.

VILLAGE VOICE

Compesed by Tom Johnson/
Tweo Eighteen Press (BMI}

Produced by Tom Johnson
and Bob Cummins
Album Cover by Elsie Fradricks
Lln« photo by Boermens
& ® India Navigation 1962
Hudsan Stret
mw York, New York 10013

Eighth Bell

Ninth Ball

pman wl

En la contraportada del vinilo pueden apreciarse algunos de los caminos recorridos
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En el LP grabado por India Navigation (IN-3023, New York, 1982) dura 57:30 minutos (puede
descargarse en este enlace ).

- 01 First Bell (8:06)

- 02 Second Bell (6:44)
- 03 Third Bell (7:22)

- 04 Fourth Bell (7:31)

- 05 Fifth Bell (8:30)

- 06 Sixth Bell (6:40)

- 07 Seventh Bell (3:58)
- 08 Eighth Bell (5:05)

- 09 Ninth Bell (3:40)

El propio compositor se encargaba de tocar su obra, hasta llegar a la edad de 55 anos,
momento en el que Johnson tuvo que dejar de representarla —se requiere una excelente forma
fisica para poder realizar los trayectos requeridos durante la hora que dura la obra—. Otros
artistas han interpretado Nine Bells, cambiando en algunos casos, la colocacion de las
campanas.
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En / want to find the music, not to compose it (ver [1]), Johnson explica:

[...] Nine Bells was a similar case, though here, as | walked around my bells, the logic was
more geometric than arithmetic. It is often easier to see logic than to hear it,
easier to visualize the rotations around a circle than to calculate a note sequence, and |
managed to find a strict and audible logic for each of the nine movements. Later, when
performing this piece, | sometimes had a very strange sensation. As | played the first note,
stepped off on my left foot, and began the first cycle, the experience was very different from
that of playing any other kind of music. It was the feeling of beginning something completely
inevitable, something | could not stop, and it was clear that my feet were going to carry me on
through the sequence, even if my memory failed, or if fatigue set in, or if the audience all
walked out. | was a kind of puppet being driven by some inevitable

geometric- musical logic

that had little to do with my own will power. One could say that | had become merely a
machine, but it was a very agreeable experience. [...]

Mas informacion:

1. Tom Johnson, [ want to find the music, not to compose it, Editions 75
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2. Tom Johnson — Ninéel Bells , Continuo’s weblog
3. Quad, pura geometria , Cuaderno de Cultura Cientifica

Articulo publicado en el blog de la Facultad de Ciencia y Tecnologia (ZTF-FCT) de la
Universidad del Pais Vasco zitfnews.wordpress.com .
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